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Tat rnY Ani GALLERY SOCLETY 


Slightly later than we had hoped, this Newsletter is to tell you that the Gallery 
is engaging top gear for the forthcoming season, not to say - to continue the 
motoring analogy- that we have ever stopped. Last year was a successful one 
despite having to travel in a lower gear due to restricted exhibiting space and the 
pandemic restrictions then in force. During the reduced season we still managed 
to attract 3,164 visitors to the two exhibitions curated by Andrew Jenkins and 
Michael Clegg, and concluded with the Annual Sale, led by Nic Tyler, which 
made an impressive profit of £19,592. Behind the scenes we developed our on-line 
sales, which coincided with the production of the Eric Ravilious design for a 
child’s handkerchief. Only available from the Gallery it has consistently sold well. 
Two new exclusive Ravilious designs are available this year. Details are elsewhere 
in this issue. 


Subscriptions _ 
A gentle reminder that annual subscriptions were due on 1st April. If you do not 
have a Standing Order please send a cheque for £10 (or more) to the Gallery. 


Opening of the enlarged Gallery 

Owing to the contract period over-running the Gallery will re-open to the 
general public later this year on Sunday May 8th. 
We will be open henceforth additionally on Wednesday afternoons. 
In view of current uncertainties in daily life it is advisable to keep an eye on our 
website in case we are obliged to make any sudden changes. 


ON SATURDAY MAY 7th THERE WILL BE A SPECIAL PREVIEW OPENING 
FOR MEMBERS BETWEEN 11 am- 4pm 

It is hoped that this longer private view will enable members to enjoy a 
leisurely first visit and explore the extended building. Two exhibitions will 
exceptionally run concurrently this year until Sunday October 30th. The Annual 
Sale will follow on November 19th and 20th. 


The 2022 exhibitions | 
Regeneration. The exhibition in the main gallery draws entirely from the 
Permanent Collection, and is designed to show the sustained breadth and depth 
of this collection over the thirty-seven years since formation of the Fry Art Gallery, 
and numbers over three thousand items. It celebrates the particular strength of 
work by the Great Bardfield artists Ravilious, Bawden, Rothenstein, and Aldridge, 
and extending to Vaughan, Ayrton, Colquhoun and MacBryde in nearby villages, 
and many other artists less often shown. Displayed on the walls and showcases 
alongside the work of these artists are sculpture, ceramics, scrapbooks, letters, 
photographs, ephemera and other related items. 


Much of the work has been acquired by the generous support of the artists, their 
families, estates, individuals, members of the Society, and art trust funds, as 
acknowledged in the captions. This exhibition is curated by Colin Wilkin, Iris 
Weaver and Kate Brown and is supported by Sworders Fine Art Auctioneers. 

Professor Martin Salisbury of Anglia Ruskin University will lead a conducted 
tour at 3pm on the last Friday of each month. 


The Gibson Room exhibition -The Many Sides of Isabel Rawsthorne - coincides 
with the 30th anniversary of her death and provides an opportunity to enjoy the 
Gallery’s enhanced holding of her work following the generous donation of many 
items since our first exhibition of her work in 1990. She became Mrs Rawsthorne on 
her marriage to the composer Alan Rawsthorne, when they moved to Little 
Sampford in 1952. Previous to that she signed her work as Isabel Lambert until the 
death in 1951 of her husband, the composer Constant Lambert. She is perhaps more 
widely known as a muse for Jacob Epstein, Andre Derain, Alberto Giacometti, Pablo 
Picasso and significantly Francis Bacon, but Andrew Jenkins as curator concentrates 
on her extraordinary career as an artist in her own right. In the last year recognition 
has increased of the importance of her work, ranging from portraiture to celebrated 
stage designs. This exhibition is augmented by loaned items from the Royal Opera 
House Covent Garden and the Sainsbury Centre, Norwich and enjoys financial 
support from the Weston Loan Programme for the Art Fund, and Shirley Parish in 
memory of Dorothy Staples. 

Late last year Out of the Cage: The Art of Isabel Rawsthorne by Carol Jacobi was 
published by Thames & Hudson. The product of a decade of research, it relates the 
full story of Rawsthorne’s life and work, friendships and the importance of her 
exceptional late paintings. We are fortunate that Carol Jacobi has agreed to talk at 
7.30 pm on June 10th in the Quaker Meeting House, High Street, Saffron Walden. 
Tickets are available from our website or on the door at £6 (or £4 for Art Pass holders). 


A limited edition of Eric Ravilious wood engravings for Fry members. 
To mark the renovation of the Gallery Webb & Webb Design have produced, and 
supervised the hand printing, from the original blocks now in the Gallery’s 
possession, of a limited edition of eight engravings by Eric Ravilious who 
produced a series of thirty-nine headpieces for the 1933 Kynoch Press Note Book. They 
are based on the area around Great Bardfield, where he and Tirzah were then living 
with Edward and Charlotte Bawden in Brick House. These images were chosen and laid 
out in this order in a Ravilious scrapbook. That, and most of the wood blocks, are now 
part of the North West Essex Collection in the Fry Art Gallery. 

This numbered and blind stamped edition of 175 copies has been printed from the 
original wood engraved blocks at Hand and Eye Letterpress on Zerkall 7625 Smooth 


paper. 


We anticipate a high degree of interest in this unique project and so sales will be 
restricted to Fry Art Gallery Society members until the end of May, after which any 
remaining copies will be on general sale. The price is £100. An order form is on the final 


page. 
There are eight images printed on a sheet approximately 
A3 in size. 


We cannot depict this in our small-format newsletter, 
but here is one of them at full size. 


A copy will be available to view on request in the 
Gallery. Please ask the invigilators. 


Ravilious had established a reputation early in the 1920s as a wood engraver and it was 
a consistent part of his work until his last few years after he had become an official war artist. 
His sharp engravings of white against a black background are seen to their best advantage 
when hand printed, as in this edition, obviating the intervention of other processes necessary 
when printing multiple copies. | 

There is no better way to convey the significance of these examples than to quote from 
a paragraph in Robert Harling’s Ariel book Notes on the Wood-engravings of Eric Ravilous 
published by Faber & Faber in 1946: 

“The engravings for the Kynoch Press Book [are] the best of his designs up to that time.[1933] 
These miniatures brought to the depiction of English rural life a rich and satisfying simplicity which 
wood engraving had not had since the time of Bewick, and brought to that depiction a sense of formal 
design which Bewick’s Victorian engravings did not have. The patterns are simple, the engraving 
assured and incisive. The artist had found his own idiom of expression, and the idiom had charm, 
strangeness, and always that sense of disciplined decoration. He was unique in this gift of simplifying 
rural scenes so that they gave to the sophisticated eye patterns of much pleasure and to the 
countryman’'s eye a world he knew and recognized. His preoccupation with the interplay of light and 
shadow is apparent.” 


The renovated Gallery 

As we write, IMS Building Solutions are preparing to hand over the building and 
volunteers will be busy moving things back from Fry Gallery Too and preparing for the two 
opening exhibitions. 

The work that has been carried out has been designed deliberately to leave the original 
building substantially intact, but has created a second entrance for those who find it difficult 
to negotiate the entry steps, as well as extending into the previous yard in order to provide 
integral storage space. On entering visitors will find on their left a new kitchen and an 
accessible toilet for the use of visitors. To the right, the former Bawden Room, built in the 
1990s, has been demolished and incorporated as part of the new storage area. The Bawden 
Room has been re-created in the enlarged area leading off the main gallery, and also provides 


a fire escape route directly onto the pathway to Bridge End Garden. This also serves as 
the step-free access point. The video viewing facility has been relocated here, as have the 
display units. 

Particular care has been taken to maintain the ambience of the Gallery, which has 
been a much-appreciated feature, whilst unobtrusively providing modern storage and 
improved access. Externally, the second doorway echoes the main entry door and 
harmonises overall with the original intent, in Francis Gibson’s mind in 1857, that it is a 
gallery on a domestic scale. 

The project has been master-minded by John Ready on our behalf - and to whom we 
are particularly grateful for all he has done. From the moment it became clear that planning 
permission would not be forthcoming for anything more substantial he first provided the 
vision and then worked tirelessly throughout with the architects and the contractors to 
its achievement. 

The Fry Art Gallery Society Committee remains particularly grateful for all the 
financial support received, which enabled the renovation to take place without any public 
funds being sought. The Appeal finally reached £582,350, which almost matches what we 
now expect to be the final figure. Of this £234,545 came from 455 members and friends 
who subscribed, £240,850 from charitable trust funds and bequests, and the balance from 
the accumulated funds of the Society. A late grant from the John R Murray Trust took us 
over our original target but this has been balanced by the additional cost arising from 
Brexit and the Covid pandemic. A notice in the entrance lobby will acknowledge the 
principal donors contributing to this magnificent effort. 

After 37 years of sustained development, and sturdy independence, we can perhaps 
say this modus operandi had become part of the Fry tradition. 


A good investment: the role of auction houses — 

In 1988 the third exhibition to be shown in the Gallery was of oil paintings by John 
Aldridge RA. It was then five years after he had died and the exhibition was largely 
obtained from his executors, who had already donated six oil paintings to the growing 
Permanent Collection. One of the private purchases made for £900 during this successful 
exhibition was Still Life With Fruit in Slipware Bowl and thirty-three years later it sold at 
auction for the hammer price of £12,000. 

In 1988 Sworders auctioneers were still in their restricted premises off the main street 
in Stansted Mountfitchet , but by the turn of the century Guy Schooling, who today is the 
chairman of Sworders Fine Art Auctioneers, had begun to appreciate the legacy left by 
the artists who had lived in Great Bardfield, and, as he says in a letter confirming the 
company’s continued sponsorship of the Fry, a symbiotic relationship between the two 
organisations began to develop. 

“I remember,” he recalls, “with fondness, first meeting Nigel Weaver over twenty years ago 
to discuss establishing a relationship between Sworders and the Fry Art Gallery. Little did either 
of us suspect it would be the beginning of such a long, fruitful relationship. Initially he 
demonstrated and explained the significance of artists I and my colleagues did not know, but who 


now form a staple of our market-leading Modern and Contemporary Art Sales. It seems remarkable 
that names such as John Aldridge, Bernard Cheese, Sheila Robinson and Tirzah Garwood were new 
to us then, but have since become such well known, collected and respected names throughout East 
Anglia and, indeed, the whole of the UK. 


I feel both the Gallery and Sworders have grown during this period, as well as forming a wonderful, 
symbiotic relationship, which I hope will endure for a further 20 years. Who knows what names we 
may be discussing then.” 

We likewise cherish the continued financial support we receive from Sworders, and 
the impetus they have added in publicising the hitherto largely unrecognised artistic legacy 
that we represent. 


An example of a ‘Bardfield’ painting recently sold by Sworders. 


a 


John Aldridge RA (1905-1983) 
The Place House, Great Bardfield, oil on board, sold for £9,300 (inc. buyers’ premium) 


Accessions 

_ In the past six months we have been given four items from Michael Rothenstein’s 
daughter, Anne. Three are oil paintings by her mother, Duffy Ayers, and an oil painting 
of her own. Other donations include six birthday cards in collage sent by Olive Cook to 
Hugh Belsey, and a photograph taken by Olive’s husband, Edwin Smith of the Ambulatory 
at Canterbury Cathedral (presented by Mr David Kay). Olive Cook was the original 
recipient of a pencil and water colour sketch of cats by Edward Bawden, which has now 
been donated by Veronica Watts. A painting by Olga Lehmann, done during one of her 
sojourns in Hollywood during the English winter, and originally purchased at a Fry Annual 
Sale, was donated by Mrs Inger Collins. 

A copy of the Sundour Diary for 1933, illustrated by Edward Bawden has been donated 
by Jennifer Collieson, along with a hand-written letter from Bawden to his friend Frank 
Collieson, which joins a large collection of Bawden letters in the archives. 


Purchases made are by Edward Bawden of the Grotto at Heligan Gardens, (watercolour); 
portrait of Kate Chapman by George Chapman (gouache) and an etching of Venice by Richard 
Bawden. 

As we go to press we have received from Jane Tuely, who had previously presented us 
with the valuable Eric Ravilious watercolour Tea at Furlongs in 2013, some further important 
Edward Bawden items: two drawings for the menu at a Double Crown Club dinner, the 
original sketch of Lincoln’s Inn Garden for the book London is London, a lithograph of 
Smithfield Market and a copy of a book illustrated by Ravilious, along with a hand-written 
letter written by him to her father. This is our first autographed manuscript by Ravilious, and 
joins the growing Archive section within the Collection. 

Weare not only indebted to our donors, but are also greatly encouraged by this continuing 
support. 


Picking winners 

Included among a collection of Arts Council catalogues given to us by Andrew Wilson 
was one for the Young Contemporaries Exhibition they staged in 1949. Forty-two works by 
artists who had recently graduated from Greater London art colleges were selected after a 
rigorous process. Three names stand out because they are now represented in the North West 
Essex Collection: Paul Beck, John Bolam and Bernard Cheese. What is also significant is that 
of the 42 only nine others, besides these three, went on to achieve the distinction of being 
included among the 10,500 entries in David Buckman’s 1998 Dictionary of Artists in Britain 
since 1945 - including David Hamilton Fraser and Albert Irvin. 


Raffle prize 

The raffle prize this year has been donated by the artist Jonathan Christie. Painted in 2021 
it is a watercolour, gesso and graphite on board, titled Harbour Study #8, Smeaton’s Pier, St. 
Ives. Framed, 18cm x 24cm., it was exhibited in the Scottish Gallery, Edinburgh, last year. 


Ravilious brooch 

Using a design by Eric Ravilious originally done for Zwemmers Gallery the motif has 
been transferred to a wooden base, with a pin attached. 50 have been produced. Complete 
with a presentation box it is now on sale for £34. They are not available anywhere else and 
purchases may be made by post using the order form or from our on-line shop. 


Approx. full-size 


Ink, Paper and Print Fair, Cambridge 

Over 50 exhibitors will be in Cambridge on Friday 13 and Saturday 14 May for a two 
day festival of contemporary illustration, printmaking, and publishing at the Saint Barnabas 
Church Complex, Mill Road, Cambridge, CB1 2BD. 

For those interested. in linocuts, screenprints, handmade books and cards there will be 
much to see alongside emerging talent from Anglia Ruskin University. Additionally there 
will be a series of talks covering the Fry Art Gallery North West Essex Collection, Walter 
Hoyle, John Minton and illustrators who have depicted the City of Cambridge. Admission 
to the Fair is £2 and is open from 2pm on Friday and 10.30am on Saturday. Further 
information may be obtained from Tim Mainstone and Joe Pearson at: 
hello@inkpaperandprint.co.uk or visit www.inkpaperandprint.co.uk. 


Can you help? (Contd.) 

In the last Newsletter mention was made of the need to appoint a new Independent 
Examiner who would review our accounts as required by statute and we are grateful to Julia 
Collins for offering to undertake this role. We would still like to hear from anyone able to 
join the existing Treasurer with a view to succeeding him sometime in the future. The 
accounts are mechanically well established, and a gradual transition would be a perfect 
solution. Martin Gruselle would be pleased to discuss what is involved in this important role 
on 01763 838494. 

Up until recently we have managed to find someone to clean and tidy the gallery each 
week on a salaried basis by personal contact, but this has so far eluded us this year. Personal 
recommendation is an important factor, and the job is not onerous, taking about an hour 
sometime during each week. If anyone knows of any person, or could introduce their own 
cleaner or, indeed, would even wish to offer themselves, do please contact Nigel Weaver on 
01799 522013. 


Next Newsletter 

The next Newsletter will be in the summer. Short contributions on any matter relating 
to the stated purpose of the Gallery are welcome, and possible contributors are asked to 
contact the Editor at weaver183@btinternet.com. 


EST. 1782 


FINE ART AUCTIONEERS 
Sponsors of the Fry Art Gallery 


£ Don’t forget that you can follow our news on Facebook and Twitter aif 


The Fry Art Gallery, 19a Castle Street, Saffron Walden, CB10 1BD 
01799 513779 =www.fryartgallery.org 


ORDER FORM 
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Name 


Address 


Email: 


Telephone 


You may either enclose a cheque payable to The Fry Art Gallery, and send it with this 
form to Lesley Nolan, 19 Parsonage Close, Duxford, CAMBRIDGE, CB22 45] 


or pay by bank transfer to Barclays Bank, Saffron Walden 


Sort Code 20-74-05, A/c No 70583960 


If paying direct, please use your name as a reference and send the form to the address 
above. 


